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B.P.A.Part-1 -Vocal

COMPULSORY PAPERS :-
Paper " Duraiion viax. Min.
Marks Marks
(i) | Gen. English 3 Hours 100 36
(i) | Gen. Hindi 3 Hours 100 36|
(i) | Environmental Studies 3 Hours 100 36 »
{ (iv) | Elementary Computer Application | 2 Hours 100 36
Practical :-
-
(i) | Presentation of Raga and Various forms | 1 Hour | 150 60
of Indian Music
(i) | Viva-Voce and Critical  and | 1 Hour 150 60
Comparative Study of Raga and Tala
(iil) | Stage Performance 40 Minutes | 100 40
(iv) | Harmonium/TablaVadan | 20 Minutes | 50 20 B
Theory:- | :
J | i
i
(1) | Applied & General Study of Music 3 Hours 100 36 “I
(i1) | Indian Culture & Art ! 3 Hours 100 356 :

Total Marks

Practical 450, Theory 200, Total 650 °

Teaching Hours

Practical
Paper 1 6 Hours Per Week
Paper 11 6 Hours Per Week
Paper-11I 4 Hours Per Week
Paper- IV 2 Hours Per Week
Theory ,
Optional 4 Hours Per Week
Compulsory 34+343+3=12 Hours Per Week

Total Teaching Hours : 34 hours per week

1

T*v Faciy

Dinbversor o "'J

0,

e
J U S

r

S

] c»LV)
}{1 ;.,\,11‘)

-] Gl




B.P.A, Part-I -Vocal

Practical Paper—1  Presentation of Ragas
Max. Marks 130
1. Intensive study of the following Ragas :-
Bhimpalasi, Yaman, Bhairav, Bihag

2. Study of the following Ragas :-

50

Durga, AlhaiyaBilawal, Bhupali, Kafi, Khamaj, hairav, Bhairvi

(a) To prepare Three DrutKhyalin any of the above three

Ragas with a-]ap and Tanas.

———

50

(b)  To prepare one Dhuvpad / Dhamar: and one composztlon in

other than Teental with few Tanas in: the Ragas other- than

selected under (a)

Practical Paper— I

“’)

Viva-Voce and Critical and Comparative Study gf Raga and. Talas

Max. Marks 150

1. Critical and comparative study of Ragas Prescribed under paper-I GO
2. Study of the following Talas:Teental,Ektal, Chautal, Kaharwa, Dadra 50

With dugun and chaugun.-
3. Ten Varieties of alankars to be Practiced
4. Knowledge of the swarasof Ten Thatas
5. One Sargam / One LakshanGeetin any one Raga

PracticalPaper-1I1 Stage Performance
1. Presentation of any one Rag
2. Presentation of any other Style
(Light Classical or Light)
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Max, Marks 18U

60
40
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Practical Paper-~ IV

Harmonium Vadan / TablaVadan Max. Marks 50

1.

For TablaVadan:

Kaharwa, Teen-Taal and Dadra to be played onTabla with Layakaries
such as Thah and Dugun.

For Harmonium Vadan:

10 varities of alankaar to be practiced on Harmonium and Exercise of

10 Thaths.

Note:- Student can opt any one either Tabla or Harmonium.

B.P.A.Part — I-Vocal

Theory Paper —1 Max. Marksi00
Applied & General Study of Music (Common with Tnstrumental — Sitar)
(a) Comparative Study of the following ragas and Taalas.

(b)
(c)
(d)
(€)

H

Ragas : Yaman, Bihag, Bhairav, Durga,

Alharya-Bilawal, Bhupali, Bhimpalasi, Khamaj, Bhairvi

&Kafi. .

Taal:Teental, Ektal, Chautal, Kaharwa, Dadra.

Notation Writing of CompositionwithAlapandTanas,

Writing Laykarisof prescribed Talas.(Dugun& Chaugun)
Definitions: Sangeet, Naad, Swara, Shruti, Varna, Alankar,
TaanSaptak, Purvanga, Uttaranga, Lava—Vilambit, Madhya and
DrutMatra, Sum, Tali, Khali, Bhari, Avartan.

Brief Study of Raga, Thaat, Raga-jati, Vadi, Samvadi, Anuvadi,
Vivadi.

Elementry knowledge of instruments.

Theorv Paper—il

Indian Culture and Art(Common with Instrumental — Sitar)

(a)
(b)
(©)
(d)

Max. Markst O
General knowledge of Vedas, Upnishad, Puraand& Darshanas.
Folk tradition of Rajasthan with special reference to Folk Songs.
Knowledge of Indian Classical dance forms.
Life sketches and contribution of the famous Musicians of 20'
century—Pt. VishnuDigambarPluskar, Pt. V.M. . Bhatkhande
Allaudin Khan, M.S. Subbhalaxmi,Pt. LalGudi,ﬂ )Lj \ S
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(e) Music and education- Traditional training in
Prampara and Academic Institute based training.

GuruShishya-
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Practical :-

® §

B.P.A.Part —1i-Voeal

B Paper Puration | Max Min
Marks | Marks
(1) | Presentation of Raga and Various forms | 14~ Hour | 150 60
of Indian Music
(11) | Viva-Voce and Critical - and|1-Hour {150 60
Comparative Study of Raga and Tala i
(iii) | Stage Performance ' 40 Minutes | 100 140
(iv) | Harmonium Vadan / TablaVadan 20 Minutes | 50 20
Theory:-
(i) | Applied & General Study of Music 3 Hour 100 36
(ii) | History of Indian Music 3 Hour 100 136
| (Ancient Period) N
Total Marks Practical 450, Theory 200, Total 650
Teaching Hours
Practical
Paper -1 8 Hours Per Week
Paper 11 6 Hours Per Week
Paper-1II 4 Hours Per Week
Paper-IV 2 Hours Per Week
Theory
Paper -1 4 Hours Per Week
Paper-11 4 Hours Per Week

Total Teaching hours : 28 Hours per week
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i
B.P.A.Part -1l-Vocal

Practical Paper—1 Max, Marks 150

Presentation of Ragas

(i) Intensive Study of the Following Ragas; 50
Malkauns, Chandrakauns, MiyanMalhar, Jaunpuri.
(i)  Study of the following Ragas 50

Kedar, Kamod, Chhayanat, Hameer, Deshkar, ShuddhaKalyan,

Bahar, Hindol.

(a) To prepare fourDrutKhyal in any of the above mentioned

- fourRagas with Alap and Tanas.

(by To prepareone Phruvpad / Dhamar with
LayakariesDugun&Chaugun, One Tarana& One BhajanFor
vocal students. To Prepare three Composition other than
Teentalselected under (a)

Practical Paper— I Max. Marks15¢

Viva-Voce , Critical & Comparative Study of Raga and Tala :
(1) Critical and Comparative Study of the Ragas prescribed in
paper | | 60
(2) Study of the following Taalas: 50
Jhaptal, Teevra, Dhamar, Rupak, Scoltal with
Dugun and Chaugun
(3) Ten varieties of Alankars to be Practiced. 20
(4) Identification of Ragas through given notes. 20

Practical Paper — IiI

Stage Performance Max, Marks 160
(1) Presentation of any one Raga 60

(2) Presentation of any other style (light classical or light) 40
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Practical Paper -1V Max, Marks 100

For Harmonium Vadan

Practice on Harmonium of RashtraGeet, two bhajan and two DrutKhyal

prescribed in syllabus.

For TablaVadan
Teevra, Roopak and Dhamar with Layakaries as Thah and Dugun.

B.P.A.Part-Il -Vocal |
Theory Paper —1 Max. Marksl1G0

Applied & General Study of Music(Common with Instrumental — Sitar)

(a) Comparative study of the following Ragas and Talas.
Ragas:Malkauns, Chandrakauns, MiyanMalhar, Jaunpuri, Kedar,
Kamod, Chhayanat, Hameer, ShuddhaKalyan,Deshkar,
Bahar, Hindol.
Talas : Jhaptal, Teevra, Dhamar, Rupak, Sooltal.
(b) Notation Writing of Composition with Alap and Todas.
(c) Writing LayakariswithDugun&Chougun in the prescribed Talas,
(d) Definition : Gram, Murchhana, Jati, Nibaddha, Ambaddha margi,
Deshi, Graha, Ansha, Nyas, Prabandha.
(¢) Brief study of -Shruti, Swara, Alapti and its variety.
Krintan, Jamjama, Gamak, Ghaseet,Meend.

Theory Paper —I} Max., Marks 100

History of Indian Music(Common with Instrumental — Sitar)
(Ancient Period)

(a) Origin of Music. P/ll ey
(b) General Knowledge of Vedic Musw D'v. Reg ,gm (7 o
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(d)
(e)

H

Evolution and development of Indian Music during Ancient Period

“with special reference to the works of Bharat &Matang,

Historical evolution of the Ancient Musical Scale of Indian Music.
Historical evolution of Veena, Pakhawaj and Venu( Flute)

Lo | T
e
Dy. Rﬁ“xutrar (Acad )

2-’ Y OfR i _.N,A:.-
3’\\\_’,\ J u Uz







UNIVERSITY OF RAJASTHAN
JAIPUR

SYLLABUS

B.P.A. - Part-I1I
Vocal
Examination - 2023-24

[Ty
Dy. Regisirar tAzad)y
’Ers;ty of Rajasihzp
6\\'\;\) - AIPUR\\:, /,/
4c,‘/l//







i

B.P.APart ~I11-Voeal

Practical :-

| Paper | Duration | Max | Min |
Marks | Marks
(i) | Presentation of Raga and Various forms | 1%- Hour | 150 60
L of Indian Music
(i1) | Viva-Voce and Critical ~ and | | Hour 150 60
Comparative Study of Ragas and Talas
(iif) | Stage Performance 40 Minutes | 100 40
(iv) | Harmonium/ TablaVadan 20 Minutes | 50 20
Theory:-
(1) | Applied & General Study of Music 3 Hour 100 36 }
(i) | History of Indian Music 3 Hour 100 36 i
(Medieval Period) ! l | !
Total Marks Practical 450, Theory 200, Total 650 |
Teaching Hours
Practical
Paper 1 8 Hours Per Week
Paper —1I 6 Hours Per Week
Paper-II1 4 Hours Per Week
Paper-1V 2 Hours Per week
Theory
Paper - 1 4 Hours Per Week
Paper-II 4 Hours Per Week

Total Teaching hours : 28 Hours per week
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B.P.A.Part -1 -Vocal

Practical Paper—1 - Mazx. Marks150
Presentation of Ragas and Various forms of Indian Music

(i) Intensive Study of the Following Ragas;
Todi, ShyamKalyan, Bageshree,PurivaKalyan,
Rageshwari. 60
(ii)) Study of the following Ragas;
Multani, Jaijaiwanti, Gaud-Sarang, Vibhas,Patdeep,
Kirwani, Jhinjhoti, TilakKamod. 50
(a) To prepare Five fast Khyal in any of the above mentioned
five Ragas with Alap and Tanas.
(b) To prepare one Dhruvpad&Dhamar / three Compositions
other than Teental&OneBhajan in Different Ragas other than

selected under (a) 30
(¢) To prepare one LokGeet. 10
Practical Paper— I Max. Marks-150

Viva-Voce,Critical& Comparative Study of Ragas and Talas :
(1) Critical and Comparative Study of Ragas prescribed in
paper I . 60
(2) Study of the following Taals:
Jhumara, Aadachautala, Deepchandi, J at with Dugun,

Tigun&Chaugun. 50
(3) Different Layakaris 2/3, 3/2 10
(4) To sing any Musical piece given by the examiner. 15

(5) Identification of ragas through given notes 15
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Practical Paper — I1I | Max. Marks 100

(1)

Stage Performance
Presentation of any one Raga. 60

(2) Presentation of any other Style

(Light classical or light) . 40

Practical Paper - 1V

Harmonium &Tabla‘Vadan |

(a) For_TablaVadan- Practice of JhoomraTilwara, Adachautal and

Deepchandi on Tabla with Thaah, Dugun and Chaugun.
(b) For Harmonium Vadan- Practice of plaving two LokGeet, Two

nagamas in any two ragas. Two classical compositions in syllabus with
two Bhajan.

B.P.A.Part I -Vocal

Theory Paper I Max. Marks 100

Applied & General Study of Music{Common with Instrumental — Sitar)

(a)

(b)
()

(d)

(e)

ey

Comparative study of the following Ragas and Talas.

Ragas- Todi, Shyamkalyan, Bageshree, Puriakalyan, Rageswhari,
Multani, Jaijaiwanti, Gaud-Sarang, Vibhas, Patdeep,
Kirwani, TilakKamod, Jhinjhoti.

Talas - Jhumara, Tilvara, Aadachautal, Deepchandi, Jat.

Notation Writing of Composition with Alap, and Teda.

Writing LayakariswithDugun, Tigun&Chaugun in the prescribed

Talas.

(1)  Varieties of Gamak and Taan..

(ii) Classification of Ragas: (Gram Raga, Desi Raga, Stri-Purush

Raga, Mel, Thaat, Ragang.
40 Principles of Hindustani Music.
Musical terms :Kalawant, Vaggeykaar, Aadat, Jigar, Hisab.
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Theorv Paper-1I Max. Marksi00

History of Indian Music (Medigval Period(Common with Instrumental —

Sitar)

(a) Evolution and development of Indian Music during Medieval
Period.
(i)  Development of Indian Musi¢ during Mugal period.
(i1)  Bhakti Movement.

(b) Contribution of the following Musicologist to Indian Music Pt.
Sharangdev, Pt. Lochan, Pt. Ramamatya, Pt. Ahobal,
Pt. BhaavBhatt,Pt.Vyankatmalhit.

(¢) Elementory Knowledge of Karnatak-Music.

(d) Historical development of Sitar & Tabla.
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B.P.A.Part -1V-Vocal

Practical :-

Paper Duration | Max Min
Marks | Marks
(1) | Presentation of Raga and Various forms | 1%2- Hour | 150 60
of Indian Music
(i1) | Viva-Voce and Critical and : 1- Hour 150 60
Comparative Study of Ragas and Talas
(iii) | Stage Performance 40 Minutes | 100 40
(iv) | Harmonium / TablaVadan 20 Minutes ! 50 20
Theory:-
(i) | Applied & General Study of Music 3 Hour 100 36
(i1) | History of Indian Music 3 Hour 100 36
(Modern Period)
Total Marks Practical 450 , Theory 200, Total 650
Teaching Hours
Practical
Paper —I & Hours Per Week
Paper —I1 6 Hours Per Week
Paper-II1 4 Hours Per Week
Paper-1V 2 Hours Per Week
Theory
Paper - [ 4 Hours Per Week
Paper-I1 4 Hours Per Week
N \“]’ELL\
]

Total Teaching hours : 28 Hours per week
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B.P.A.)?art -1V -Yoeal

Practical Paper—1 Max. Marks150

Presentation of Ragas and Various forms of Indian Musiec

(1) Intensive Study of the Following Ragas;
Darbari-Kanada, Maru-Bihag, Shuddha-Sarang, Lalit,
MadhuvantiandAhirBhairav. 50
(ii) Study of the following Ragas;
~ Basant, Megh, Puriya, Marva, Sohani, MadhyamadSarang,
Adana and Shri. 50
(a) To prepare Six fast Khayals in any of
‘the above mentioned SixRagas with Alap and Tanas. 30
(b) To preparc one Dhruvpad&Dhamar / three Compositions
' other than Teental& One Bhajan in Different Ragas other
- than selected under (a) 30
(¢) To prepare One Thumri and Chaturang
20
Practical Paper— If - Max., Marks150

Viva-Voce,Critical & Comparative Study of Ragas and Talas

(1)

3)
(4)
(5)
(6)
(7

Critical and Comparative Study of Ragas prescribed in

paper L. 50
Study of the following Taals:

Jhumara, Chautaal, Jhaptaal, Punjabi andAddha with

Duguun, Tigun and Chougun. 50
Different Layakaris 3/4, 4/3 10
Tuning of own Music Instrument. 10
Playing of any given Musical piece. 10
Notation writing. 19}

t

Identification of ragas through given notes.
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Practical Paper - Il Max. Marksi00
Stage Performance
(1)  Presentation of any one Raga, : 60
(2)  Presentation of any other Style. 40

(Light Classical/ Light Composition)

Practical Paper-IV

Harmonium / TablaVadan

(a) For Harmonium Vadan- Practice of four LokGeet, Two Light
Music and Two Classical music compositions.
(b) For TablaVadan- Practice of playing Punjabi,Adhha, Ektal and
Chautal with Layakaries- thah, dugun and chougun.
| B.P.A.Part —1V -Vocal .
Theory Paper -1 Max. Marks100

Applied & General Study of Music{Common with Instrumental - Sﬁtar)

(a)  Description and comparative study of the following Ragas and Talas.

Ragas-DarbariKanada, AbirBhairv, Marva, MaruBihag, Madhuvanti,
“ShuddhaSarang, Puria, Shri, Basant, Lalit, Megh,Schni,
MadhumadSarang and Adana.

Talas:Jhumara,Jhaptaal, Chautaai, Punjabi andAddha.

(b) Notation Writing of CompositionwithAlap and /Toda.

(c)  Writing of Layakarisofprescribed Talaswithdugun, tigun,
chaugun&Chhagun.

(d) Elementry Knowledge of Harmony & Melody.

(e)  Staff Notation.

(f)  Music and Mass Media.

g) Sound, its production and Propagation

(h)  Study of different type of Kaku..

Theory Paper—II | Max. Marks100

History of Indian Music(Common with Instrumenial — Sitar) |

(a)
(b)

(©)
(d)

(Modren Period)
Developnient of Indian Music in the Modern Period.
Detailed Study of the works of the following :
Pt. V.D. Paluskar, Pt.V.N.BhatkhandeandAcharyaBrihaspati,
Development of Modern Musical Scale. (Western and indian}
Concept of Gharana in Indian Classical Music witl /)speri\g\ll_gfference to sitar.
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(¢)  Development of Music afier independence:(1)Training (ii) Performances and
(iii) Text.. .
‘(:v)Government (Padlo Door-Darshan, Academies, ICCR and Deptt. of
culture Awards eic) |
(v)Private organizations (Music- Conferences etc)
(vi)Popular Music
(f)  Life Sketches and centribution of famous Indian Musicians-
' Pt. Ravi Shankar, Ustad Ali Akbar Khan, UstedImdad Khan, Nikhil
'Banergee, Pt Shiv' Kumar Sharma, Pt. Hari Prasad Chaurasia,
UstadBisniillah Khan, Pt. BirjuMaharaj and Ahmad Jaa Thirekwa,

— *Educational 1rin*

BOOK RECOMMENDED FOR STUDY

‘B.P.A. (Music-Instrumental) Course in

KramikPustakMalika Past, I, II, Il and IV by Pt. V.N. Bhathande.
Sangitinjali I, I, I, IV, V & VI by Pt. Omkarnath Thakur.
Raga Vigyan, I, I, II, IV& V by Pt. V.N. Patwardhan.
Raghoch Pazt, I, II, Iif by Dr. B.R. Deodhar.
Tantrinad Part I &BhartiyaSangitVadya by Dr. Lalmani Mishra.
Sitar Malika (Hatharas)
Sitar Vadan by $.G. Vyas.
Bela Shiksha by Prof. V.G. Jog
. BelaVigyan by T.R..Devangan.
10 Mridanga-Tabla- Vaclan by Pt. Govind Rao.
11.TablaVigyan by Dir. Lalmani Mishra.
12.TablaShastra by Godbole L 1
13.SangitVisharad (Hatharas)
14.Sitar Marg Part [ and II by S.P. Banerjee.
15.Sangit Bodh by Dr. Sharat Chandra Paranjpe.
16.DhwaniaurSangeet by Prof. L.X. Singh.
17.SangeetDarshika Part I and 1I by ShriNanigepal Banerjee.
18.SangeetParichiti Part I and If by ShriNiiratan Banerjee.
19.Hindusiani Music- An outlinie of its physical and aesthetics by G.H. Ranade.
20.Sangit Shastra Part I and II by M.N. Saxena.

MO o0 =2

21.TaanSangraha Vol. I, IT & III by Pt. S.N. Ratanjankar. }Z» ( ’f(i%
22.TaanMalika by Raja BhaiyaPuchwale. Dy. Fegzstrar far A 0nd )
IE TS _”rtj )[ Qph ’,,f ‘l."a.,,i
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23.HamareSangitRatna by Laxmi Narayan Garg.

24.Sangeet Mani Part-I,II- Maharani Sharma
25.SangeetSwarit- Ramakantdivedi
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B.P.A.Part-1 -Instrumental (Sitar)

COMPULSORY PAPERS :-

o Paper Duration Max. Min.
| Marks | Marks
(i) | Gen. English 3 Hours 100 36
(ii) | Gen. Hindi ' : 3 Hours 100 36
(ii1) | Environmental Studies 3 Hours 100 36
(iv) | Elementary Computer Apglication . | 2 Hours 100 36

- Practical ;-

T |
(1) | Presentation of Raga and Various forms | 1 Hour 150 60
of Indian Music
(i1) | Viva-Voce and Critical and | 1 Hour 150 60
Comparative Study of Raga and Tala
(i11) | Stage Performance 40 Minutes : 100 40
(iv) | Harmonium/TablaVadan 20 Minutes | 50 20
Theory:- |
(i) | Applied & General Study of Music 3 Hours 100 36
(i1) | Indian Culture & Art 3 Hours - 100 36
| [ Total Marks Practical 450, Theory 200, Total 650 |
Teaching Hours
Practical
Paper —1 6 Hours Per Week
Paper —II 6 Hours Per Week
Paper-111 4 Hours Per Week
Paper- IV 2 Hours Per Week
Theory
Optional 4 Hours Per Week

Compulsory 34+3+3+3=12 Hours Per Week

Total Teaching Hours : 34 hours per week
| P/ J//‘
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B.P.A. Part-]l -Instrumental (8itar)

Practical Paper— I  Presentation of R@g@_;s;’
Max. Marks 150
1. Intensive study of the following Ragas :- 50
Bhimpalasi, Yaman, Bhairav, Bihag

2. Study of the followirig Ragas :-
Durga, AlhaiyaBilawal, Bhupali, Kafi, Khamaj, Bhairav, Bhairvi

(a) To preparé Three Drutgats in any of the above three
Ragas with alap and Tedas. | 50

(b) To prepare Qﬂé ‘composition and one Dhun in other than
Teental with fewTanas in the Ragas other than selected
under (a) » 50

Practical Paper— I1

Viva-Voce and Critical and Comparative Study of Raga and Talas
Max. Marks 150

1. Critical and comparatlvb study of Ragas Prescribed under paper-I 60
2. Study of the following Talas:Teental Ektal, Chautal, Kaharwa, Dadra 50
With dugun and chaugun.

3. Ten Varieties of alankars to be Practiced . 15
4 Knowledgeof the swarasof Ten Thatas ‘ 15
5. One Sargam / One LakshanGeztin any one Raga 10
PracticalPaper—III Stage Performance Max, Marks 100
1. Presentation of any one Rag 60
40

2. Presentation of any other Style
(Light Classical or Light)

Py 1T
| \‘n J '
Unt “*;i‘.j,‘ ST AP

o AIPUR



28

Practical Paper- IV
Harmonium Vadan / TablaVadan Max. Marks 50
1. For TablaVadan: |
Kaharwa, Teen-Taal and Dadra to be played onTabla with Layakaries
such as Thah and Dugun. |
2. For Harmonium Vadan;
10 varities of alankaar to be practiced en Harmonium and Exercise of
10 Thaths.
Note:- Student can opt any one either Tabla or Harmonium.

B.P.A.Part - I- Emstrum@mmﬁ{gﬁmw

Theorv Paper -1 | Max, Marks100
Applied & General Studv of Music (Commeon with Vocal)
(a) Comparative Study of the following ragas and Taalas.
Ragas : Yaman, Bihag, Bhairav, Durga,
Alhaiya-Bilawal, Bhupali, Bhimpalasi Khamaj, Bhairvi
&Kafi.
Taal:Teental, Ektal, Chautal, Kahaxwa Dadra.

(b) Notation Writing of CompositionwithAlapandTanas/Todas.

(c) Writing Laykarisof prescribed Talas.(Dugun&Chaugun)

(d) Definitions: Sangeet, Naad, Swara, Shruti, Varna, Alankar,
TaanSaptak, Purvanga, Uttaranga, Laya-Vilambit, Madhya and
DrutMatra, Sum,Tali, Khali, Bhari, Avartan.

(e) Brief Study of Raga, Thaat, Raga-jati, Vadi, Samvadi, Anuvadi,
Vivadi.

(f)y Elementry knowledge of instruments.

Theory Paper—II

Indian Culture and Arxt (Commmn with Vocal)

. Max. Marks100

(a) General knowledge of Vedas, Upnishad, Puraan&Darshanas.

(b) Folk tradition of Rajasthan with special reference to Folk Songs.

(¢) Knowledge of Indian Classical dance forms.

(d) Life sketches and contribution of the famous Musicians of 20
century—Pt. VishnuDigambarPluskar, Pt V.N.  Bhatkhande,
Allaudin Khan, M.S. Subbhalavmi,pt. LalGudi. P9 {T&
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(¢) Music and education- Traditional training in  GuruShishya-
Prampara and Academic Institute based training.
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SYLLABUS
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Examination - 2022-23
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B.P.A.Part —Il-Instrumental(Sitar)

Practical :-

Paper Duration | Max Min
Marks | Marks
(i) | Presentation of Raga and Various forms | 1% Hour | 150 60 '
of Indian Music
(i1) | Viva-Voce and Critical =~ and| 1- Hour 159 60
Comparative Study of Raga and Tala
(ii1) | Stage Performance 40 Minutes | 100 40
(iv) | Harmonium Vadan / TablaVadan 20 Minutes | 50 20
Theory:-
(i) | Applied & General Study of Music 3 Hour 100 36
(i) | History of Indian Music - 3 Hour 100 36
(Ancient Period)
Total Marks Practical 450, Theory 200, Total 650
Teaching Hours
Practical
Paper -1 8 Hours Per Week
Paper —II 6 Hours Per Week
Paper-I11 4 Hours Per Week
Paper-1V 2 Hours Per Week
Theory
Paper - 1 4 Hours Per Week
Paper-il 4 Hours Per Week

Total Teaching hours : 28 Hours per week Uy Reglstrar (A-qp )
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B.P.A.Fart -II-Insirumental{ Sitar)

Practical Paper—1 = ' Max., Marks 150

Presentation of Ragas

(1) Intensive Study of the Following Ragas; 50
Malkauns, Chahdrakauns, MiyanMalhar, Jaunpuri.
(i) Study of the following Ragas 50

Kedar, Kamod, Chhayanat, Hameer, Deshkar, ShuddhaKalyan,
Bahar, Hindol. ‘
(a) To prepare fourDrut Gats in any of the above mentioned
- fourRagas with Alap and Tanas.
(b) To Prepare three Composition other than Teental& one
Dhunother than selected under (a)
Practical Paper— II Max. Marksi50

Viva-Voce , Critical & Comparative Study of Raga and Tala:
(1) Critical and C omparatlve Study of the Ragas prescribed in
paperl 60
(2) Study of the following Taalas: 50
Jhaptal, Teevra, Dhamar, Rupak, Soo!tal with
Dugun and Chaugun
(3) Ten varieties of Alankars to be Practiced. 0
(4) Identification of Ragas through given notes. | 20

Practical Paper — Il

Stage Performance Max. Marks 106
(1) Presentation of any one Raga 60

(2) Presentation of any other style (light classical or hight) 40

12 J J RN
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Practical Paper -1V~ o | Max. Marks 100

For Harmonium Vadan

Practice on’ H'ariﬁdniuﬂ']‘ of RashtraGeet, wo bhaj'an' and two DrutKhyal
prescribed in syllabus.

For TablaVadan

Teevra, Roopak and Uliamar with Layakaries as Thah and Dugun.

B P.A Part-ii - Instmmemm ;(Szmﬂ |
Theory Pamr -1 | o May. Marks106

Applied & General Study of Music (Common with Vocal)

(a) Comparative study of the following Ragas and Talas
Ragas:Malkauns, Chandrakauns, MivanMaihar, Jaunpuri, XKedar,
Kamod, Chhayanat, Hameer, ShuddhaKalyan,Deshkar,
- - Bahar, Hindcl,
Talas  :Jhaptil, Teevra, Dhamcn Rupak, Sooltal.
(b) Notation Writing of Composition with Alap and Todas.
(c)  Writing Layakariswith Dugun&Chougun in the prescribed Talas.
(d) Definition : Gram, Murchhana, Jati, Nibaddha, Anibaddha, margi,
Deshi, Graba, Ausha, Nyas, Prabandha. ,
Briet study of ~Shruti, Swara, Alapti and its variety.
Krintan, Jri]lljdll;’l Gamak, Ghaseet,Meend.

~~
@]
~—t

Theory Paper —11 Max. Marks 100

Hlst'{)l v of Indian Music {Common with Yocall
(Ancient Period)

Py e

. —/__'______
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ERPREE Y

{a) Origin of Music.
(b) General Knowiedge of Vedic Music
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(d)
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Evolution and development of Indian Music during Ancient Period
with special reference to the works of Bharat & Matang.

Historical evolution of the Ancient Musical Scale of Indian Music.
Historicai evolution of Veena, Pakhawaj and Venu( Flute)
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JAIPUR

SYLLABUS

B.P.A. - Part-III
Instrumental (Sitar)
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B.P.A.Paryi —HI-Instrumental (Sitar)

Practical :-

=

. Paper Duration | Max Min
‘ | Marks | Marks
(i) | Presentation of Raga and Various forms | 1%- Hour | 150 60
of Indian Music
(ii) | Viva-Voce and Critical © - and ' 1 Hour 150 60
Comparative Study of Ragas and Talas i
(1ii) | Stage Performance | 40 Minutes | 100 40
(iv) ( Harmonium / TablaVadan | 20 Minutes | 50 20
Theory:-
() | Applied & General Study of Music 3Hour | 100 36
(i1) | History of Indian Music 3 Hour 100 36
| (Medieval Period) ;
Total Marks Practical 450,Theory 200, Total 650
Teaching Hours

Practical

Paper —1 8 Hours Per Week

Paper —II 6 Hours Per Week

Paper-III 4 Hours Per Week

Paper-IV 2 Hours Per week
Theory , |

Paper -1 4 Hours Per Week

Paper-II 4 Hours Per Week

Total Teaching hours : 28 Hours per week

rf’zﬁ f5iee }; YRS
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B.P, A Part - HH -Instrumental (Sitar)
Practical Paper— 1 Max. Marks150

Presentation of Ragas and Various forms of Indian Music

(i) Intensive Study of the Following Ragas;

Todi, ShyamKalvan, Bageshree',Pur_iyaKalyan,

Rageshwarl. . 60
(if) Study of the following Ragas

Multani, Jaijaiwanti, Gaud-Sarang, Vlbhas Patdeep,

Kirwani, Jhinjhoti, TilakKamod. 50

(a) To prepare Five fast Gats in any of the above mentioned

five Ragas with Alap and Tanas/Todas.

(b) To prepare three Compositions other than Teentalwith
todas&OneBhajan/Dhun  in  Different Ragas other than

.selected under (a) 30
(c) To n: upalc one Lothun 10
Practical Paper— I | Max. Marks-150

Viva-Voce,Critical& Comparative Studv of Ragas and Talas :
(1) Critical and Comparative Study of Ragas prescribed in
paper I 60
(2) Study of the following Taals:
JThumara, Aadachautala, Deepchandi, Jat with Dugun,

Tigun&Chaugun, 50
(3) Different Layakaris 2/3, 3/2 10
(4) To sing/Play any Musical piece given by the examiner. 15
(5) Identification of ragas through given notes 15

DVRfJ _:’f:.z.,—ﬁ
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Practical Paper — I11 o | ' Max, Marks 100

(1)
(2)

Stage Performance _
Presentation of any one Raga. 60
Presentation of any other Style

(Light classical or light) 40

Practical Paper -~ IV "

Harmomurn &TablaVadan

(a) l*or "[dbla‘«’adan Practice - of - JhoomraTiiwara, Adachautal and

Deepchandi on Tabla with Thaah, Dugun and Chaugun.
(b) For Harmonium Vadan- Practice of playing two LokGeet, Two

nagamas in any two 1agas Two classical compos1t10ns in syllabus with
two Bhajan |

B.P.A.Part —I11 mlimstmmemal {(Sitar)

Theorv Paper -1 : Max., Marks 160

Applied & General Study Gf Music:- {(Common with V @@aﬁ)

(a)

(b)
(©)

(d)

(¢)
®

C omparative studv of lhb following Ragas and Talas.

Ragas- Todi, Shyamkalyan, Bageshree, Puriakalyan, Rageswhari,
Multani, Jaijaiwanti, Gaud-Sarang, Vibhas, Patdeep,
Kirwani, TilakKamod, Jhinjhoti.

Talas : Jhumara, Tilvara, Aadachautal, Deepchands, Jat.

Notation Writing of Composition with Alap, and Toda.

Writing LayakariswithDugun, Tigun&Chaugun in the prescribed

Talas.

(1)  Varieties of Gamak and Taan..

(i) Classification of Ragas: (Gram Raga, Desi Raga, Stri-Purush

Raga, Mel, Thaat, Ragang.
40 Principles cf Hindustani Music.
Musical terms :Kalawant, Vaggevkaar, Aadai, Jigar, Hisab.

Py T
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Theoszgper;—II‘ o . | . Max. Marks100
History of Indian Music (Medieval Period)
(Common with Vocal)
(a) Evolution and development of Indian Music during Medieval
Period.
(1)  Development of Indian Music during Mugal period.
(i1)  Bhakti Movement.
(b) Contribution of the following Musicologist to Indian Music Pt.
Sharangdev, Pt. Lochan, Pt. Ramamatya, Pt Ahobal,
Pt. BhaavBhatt,Pt. Vyankatmalhi.

(¢) Elementory Knowledge of Karnatak-Music,
(d) Historicai development of Sitar &Tabla.,
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JAIPUR
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Instrumental (Sitar)
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' B.P.APart —1Y-Instrumental{Sitar)

Practical :-

N Paper _ Duration | Max Min
- - | Marks | Marks
(i) | Presentation of Raga and Various forms | 1%~ Hour | 150 60
of Indian Music |
(i) | Viva-Voce and Critical ©  and | 1- Hour 150 60
Comparative Study of Kagas and Talas
(1ii) | Stage Performance { 40 Minutes | 100 40
(iv) | Harmonium / TablaVadan 20 Minutes | 50 20 |
Theory:- o
(i) [ Applied & Geneial Study of fMusic | 3 Hour 1 100 3¢ |
(i) | History of Indian Music : -~ 13 Hour 100 36
(Modern Period) |
Total Marks Practical 450, Theory 2008, Total 650
T eaching Hours
Practical
- Paper—{ . . 8 Hours Per Week
Paper -1 5 Hours Per Week
Paper-IIL 4 Hours Per Week
Paper-1V 2 Hours Per Week
Theory
Paper - I 4 Hours Per Week
Paper-11 4 Hours Per Weelk

Total Teaching hours : 28 Hours per week
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B.P.A Part -1V - Instrumental{Sitar)

Practical Paper—1 - Max.Marks. 150

Presentation of Ragas and Various forms of Indian Music

(i) Intensive Study of the Following Ragas;
Darbari-Kanada, Maru-Bihag, Shuddha-Sarang, Lalit,
Madhuvantiand AhirBhairav. ' 50
- (i) Study of the following Ragas;
Basant, Megh, Puriya, Marva, Sohani, MadhyamadSarang,
Adana and Shri, | 50
(a) To prepare Six fast Gats in any of
the above mentioned SixRagas with Alap and Tanas. 30
(b) - To prepare threc Compositions other than Teental with
todas& One Bhajan/Dhun in Different Ragas other than
selected under (a)
© 30
(¢) To prepare two Dhun in any Raga / One Thumri. 20
Practical Paper— Ik . | Max, Marks150

Viva-Voee,Critical & Comparative Study of Ragas and Talas

(1)
(2)

(3)
(4)
)
(6)
(7)

Critical and Comparative Study of Ragas presciibed in

paper L. . 50
Study of the following Taals:

Jhumara, Chautaal, Jhaptaal, Punjabi andAddha with

Dugun, Tigun and Chougun. 50
Different Layakaris 3/4, 4/3 10
Tuning of own Music Instrument. 10
Playing of any given Musical piece. 10
Notation writing. 16
Identification of ragas through given notes. 10




bi
Practical Paper — ITI Max. Marks100
| - Stage Performance
(1)  Presentaticn of any one Raga. _ ' 60
“{2)  Presentation of any. other Style. | 40

(Light Classical/ Light Composition)

Practical Paper-IV -

~ Harmonium / TablaVadan

(a) For Harmonium Vadan- Practice of four LokGeet, Two Light
Music and Two Classical music compositions.

(b) For TablaVadan- Practice of playing Punjabi,Adhha, Ektal and
Chautal with Layakaries- thah, dugun and chougun.

B P.A.Part -1V -Instrumental (Sitar)
Theory Paper ~i Max., %drkswﬂ

Applied & General btud‘y of Musn«.(Lommon with Vocal)

(a)  Description and comparative study of the foliowing Ragas and Talas.
' Ragas-DarbariKanada, AbhirBhairv, Marva, MaruBihag, Madhuvanti,
ShuddhaSarahg Puria, Shri, Basant, Lalit, Megh,Sohni,
MadhumadSarang and Adana.
Talas:Jhumara,Jhaptazl, Chautaal, Punjabi andAddha.
(b} Notation Writing of CompositionwithAlap and /Toda.
(c) Writing  of  Layakarisof  prescribed  Talaswithdugun,  tigun,
chaugun&Chhagun.
() Elementry Knowledge of Harmony & Melody.
(e)  Staff Notation.
(f) Music and Mass Media.
(g) Sound, its production and Propagation
(h)  Study of different type of Kaku..

Theory Paper—II Max, Marks]i@@

History of Indian Music{Common with Yocal)
(Modren Period)
(a) Development of Indian Music in the Modern Period.
(b)  Detailed Study of the works of the following :
Pt. V.D. Paluskar, Pt.V.N.BhatkhandeandAcharyaBrihaspat.

(c) Development of Modern Musical Scale. (Western and Indian)
(d) Concept of Gharana in Indian Classical Music with spema 1ef<:1 ence to sitar.
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(e) Development of Music afier independence:{i)Training (ii) Performances and
(1ii)Text.. .
(1V)Govemment (Radlo Door- Dalshan, ‘Academies, ICCR and Deptt. of
culture Awards etc)’ ‘
(v)Private organizations (Music- Conferences etc)

- (vi)Popular Music

(f)  Life Sketches and contribution of famous Indian Musicians-
Pt. Ravi Shankar, Ustad Ali Akbar Khan, Ustedlmdad Khan, Nikhil
Banergee, Pt. Shiv Kumar Sharma, Pt. Hari Prasad Chaurasia,
UstadBismillah Khan, Pt. BirjuMaharaj and Ahmad Jan Thirakwa,

— *Educational Trip*

BOOK RECOMMENDED FOR STUDY

B.P.A. (Music-Instrumental) Course in

/KramikPustakMalika Part, I, I, III and I'V by Pt. V.N. Bhathande.
Sangitinjali [, IL, IIT, IV, V & VI by Pt. Omkarnath Thakur.
Raga Vigyan, I, I, III, iV& V by Pt. V.N. Patwardhan,
Ragbodh Part, I, IT, 11l by Dr. B.R. Deodhar.
Tantrinad Part [ & BhariiyaSangitVadya by Dr. Lalmani Mishra.
Sitar Malika (Hatharas)
Si,tar Vadan by $.G. Vyas.
a Shiksha by Prof. V.G. Tog
9. BelaVlgyan by T.R. Dc.vangan
10.Mridanga-Tabla-Vadan by Pt. Govind Rao.
11.TablaVigyan by Dr. Lalmani Mishra.
12.TablaShastra by Godbole
13.3angitVisharad (Hatharas)
14.Sitar Marg Part I and II by S.P. Banerjee.
15.Sangit Bodh by Dr. Sharat Chandra Paranjpe.
16.DhwaniaurSangeet by Prof. L.K. Singh.
i7.SangeetDarshika Part I and II by ShriNanigopal Banetjee.
18.SangeetParichiti Part I and II by ShriNilratan Banerjee,
19.Hindustani Music- An-outline of its physical and aesthetics by ¢ H. Ranade.
20.Sangit Shastra Part I and 1T by M.N. Saxena.
21.TaanSangraha Vol. I, II & Il by Pt. S.N. Ratanjankar.
22.TaanMalika by Raja BhaiyaPuchwale, '
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23.HamareSangitRatna by Laxmi Narayan Garg.

24.Sangeet Mani Part-1,1I- Maharani Sharma
25.5angeetSwarit- Ramakantdivedi
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